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Shambolic tenderness runs through the ten songs on The Place Where We Lived, the sixth record from 
Canadian singer-songwriter Hayden, whose gone by only one name since he made his first album in 1994. 
Over a backdrop of Wurlitzer guitar, organs and the occassional flourish of trumpet and trombone, Hayden’s 
cracked Jeff Teedy-esque vocals reveal sad stories of Northern Ontario while an uptempo rhythm guitar 
places him above and beyond his navel-gazing peers.

Some credit for tone must go to producer Howie Beck, whose most recent album sounded like Elvis     
Costello meets the Beach Boys. While Hayden has worked alone for the past eleven years, Beck’s contribu-
tions lend many of the break-up songs a toe-tapping, jukebox appeal. It takes a special talent to sing about 
“filling a room with sadness,” in a voice which suggests a smile on the musician’s face. Hayden may be 
pissed-off and beaten, but he’s too wry to simply be sad.

A third of the album has a pronounced country and western feel. Backed up on several tracks by members 
of Oshawa’s Cuff the Duke, saloon ballads like Never “Lonely” are given a kick in the torn denim pants 
thanks to steel guitars, keyboard and trombone. Indeed, on much of the record, Hayden almost sounds 
like Tom Petty singing with his Travelling Wilburys, a radical departure for a musician known as a hermit       
recording artist.

While less of a break-out album than last year’s In Field and Town, which many believed was Canada’s 
album of the year, this 30-minute record instead has a breezy musicality and campfire vibe. “The Valley” 
is an instrumental that features Hayden playing his heart out on the banjo and “Dilapidated Heart” mixes a 
simple accoustic guitar strum with a nasty electronic wallop to create something which sounds like a lost 
Neil Young and Crazy Horse tape. “I left you with so much sorrow, you just faded and wore down,” Hayden 
sings over Howie Beck’s bass and drums. 

The best song on the record is called “Let’s Break Up” and it’s a kiss-off to an old lover whose title practi-
cally demands an exclamation mark. “If you’re ‘gonna leave me, don’t be teasing, you need to take a stand,” 
Hayden sings on the shuffling record which sounds like it was recorded in Nashville. “If you’re going to 
mess up, give me a heads up, I need to make some plans.” On The Place Where We Lived, recorded after 
tours with The National and Feist, Hayden indeed sounds like a man with a plan. After all, making sad songs 
you can dance to takes a steady, deliberate hand.
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Hayden’s determination not to be pigeonholed continues on The Place Where 
We Lived.

This album comes hot on the heels of last year’s mostly acoustic In Field & 
Town. Here, Hayden more often turns to the piano as he recounts a breakup in 
agonizing detail. Curiously, he uses this muse to craft some of the most pop-
oriented material of his career.

“Message From London” and “When The Night Came And Took Us” are              
immediate standouts, and short, tight writing abounds. But make no mistake, 
this is still a Hayden record; though he may embrace the hooks, there’s still a 
clear artistic vision to the album.

Over the years, Hayden’s fans have proven ready and willing to follow him in 
whatever direction he chooses so he’s in no danger of falling into obscurity. But 
considering the populist feel of this album, if this one doesn’t finally break this 
guy big, theres truly no justice in this world.

June 12, 2008

Hayden’s determination not to be pigeonholed continues on The Place Where 
We Lived.

This album comes hot on the heels of last year’s mostly acoustic In Field & 
Town. Here, Hayden more often turns to the piano as he recounts a breakup in 
agonizing detail. Curiously, he uses this muse to craft some of the most pop-
oriented material of his career.

“Message From London” and “When The Night Came And Took Us” are              
immediate standouts, and short, tight writing abounds. But make no mistake, 
this is still a Hayden record; though he may embrace the hooks, there’s still a 
clear artistic vision to the album.

Over the years, Hayden’s fans have proven ready and willing to follow him in 
whatever direction he chooses so he’s in no danger of falling into obscurity. But 
considering the populist feel of this album, if this one doesn’t finally break this 
guy big, theres truly no justice in this world.

June 12, 2008June 12, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

TORONTO STAR   / /   JUNE 14, 2009

HAYDEN // PRESSKIT // 2009

June 14, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

NOW   / /   JUNE 3, 2009

HAYDEN // PRESSKIT // 2009

June 3, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

EYE WEEKLY   / /   MAY 28, 2009

HAYDEN // PRESSKIT // 2009

May 28, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

VUE WEEKLY   / /   MAY 28, 2009

HAYDEN // PRESSKIT // 2009

May 28, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

VOIR   / /   JUNE 4, 2009

HAYDEN // PRESSKIT // 2009

June 4, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

GEORGIA STRAIGHT   / /   MAY 25, 2009

HAYDEN // PRESSKIT // 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

METRO   / /   MAY 28, 2009

HAYDEN // PRESSKIT // 2009

May 28, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

WINNIPEG FREE PRESS   / /   JUNE 6, 2009

HAYDEN // PRESSKIT // 2009

June 6, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

SCENE MAGAZINE   / /   JUNE 4, 2009

HAYDEN // PRESSKIT // 2009

June 4, 2009



PRESS  //  HAYDEN  //  THE PLACE WHERE WE LIVED

CBC.CA   / /   JUNE 2, 2009

HAYDEN // PRESSKIT // 2009

Love ‘n’ Hayden: The big news about The Place Where We Lived, the latest release from 
Canuck indie stalwart Hayden, is that for the first time in over a decade, the melancholic 
troubadour teamed up with a producer to spearhead the recording process. Granted,       
Toronto studio ace and songwriter Howie Beck isn’t a new addition to the Haydenverse 
(his contributions provided some gorgeous sonic textures on last year’s In Field And 
Town) but Beck’s influence on the new album is palpable.

In the past, Hayden’s recordings could occasionally feel claustrophobic. Sometimes they 
were so spare they nearly bowed under the weight of a prominent vocal; even the rich 
full-band arrangements had a lingering residue of woolly, wintry closeness. But right from 
the shimmering surfy guitar notes and playful surf-inspired bassline that kicks off the 
opening title track, The Place Where We Lived has a newfound sense of brightness and            
crispness. There’s a brash swagger in the steady piano chords that dominate the fore-
ground of the lovely march Disappear; Let’s Break Up is a rollicking country number that 
rides a galloping upright bassline and jaunty strumming, with a silvery lightning bolt of lead 
guitar courtesy of ex-Heavy Blinker Dale Murray.

These shifts in tone aren’t too dramatic. Hayden’s still writing songs called Dilapidated 
Heart and Let’s Break Up -- though even these are balanced by more optimistic senti-
ments like “living grows on you don’t you know,” and “I drink for free, and girls come to 
me. And I’m never lonely” -- and delivering his guardedly heartfelt sentiments in a crackly 
voice that follows parabolic arcs of melody. But the addition of Beck and tourmates Cuff 
The Duke, who add bright twangy touches to his winsome songs, seems to have given the 
singer-songwriter some much-needed breathing room. Even the sole Hayden-produced 
track, a beautiful instrumental centrepiece called The Valley, has little sunshine rays of 
possibility emanating from Murray’s stunning pedal steel. If you’re curious, Hayden’s 
streaming a handful of tracks on his MySpace page.

--Sarah Liss
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Hayden
The Place Where We Lived
(Hardwood)

Shambolic tenderness runs through the 10 songs on The Place Where We Lived, the sixth record from Cana-
dian singer-songwriter Hayden, who’s gone by only one name since he made his first album in 1994. Over a 
backdrop of Wurlitzer guitar, organs and the occasional flourish of trumpet and trombone, Hayden’s cracked 
Jeff Tweedy-esque vocals reveal sad stories of Northern Ontario while an uptempo rhythm guitar places him 
above and beyond his navel-gazing peers.

Some credit for tone must go to producer Howie Beck, whose most recent album sounded like Elvis Costello 
meets the Beach Boys. While Hayden has worked alone for the past 11 years, Beck’s contributions lend many 
of the break-up songs a toe-tapping, jukebox appeal. It takes a special talent to sing about “filling a room with 
sadness,” in a voice which suggests a smile on the musician’s face. Hayden may be pissed-off and beaten, but 
he’s too wry to simply be sad.

A third of the album has a pronounced country and western feel. Backed up on several tracks by members of 
Oshawa’s Cuff the Duke, saloon ballads like “Never Lonely” are given a kick in the torn denim pants thanks to 
steel guitars, keyboard and trombone. Indeed, on much of the record, Hayden almost sounds like Tom Petty 
singing with the Traveling Wilburys, a radical departure for a musician known as a hermit recording artist.

While less of a break-out album than last year’s In Field and Town, which many believed was Canada’s           
album of the year, this 30-minute record instead has a breezy musicality and campfire vibe. “The Valley” is an 
instrumental that features Hayden playing his heart out on the banjo and “Dilapidated Heart” mixes a simple 
acoustic guitar strum with a nasty electronic wallop to create something which sounds like a lost Neil Young 
and Crazy Horse tape. “I left you with so much sorrow, you just faded and wore down,” Hayden sings over 
Howie Beck’s bass and drums.

The best song on the record is called “Let’s Break Up” and it’s a kiss-off to an old lover whose title practi-
cally demands an exclamation mark. “If you’re gonna leave me, don’t be teasing, you need to take a stand,” 
Hayden sings on the shuffling track. “If you’re going to mess up, give me a heads up, I need to make some 
plans.” On The Place Where We Lived, recorded after tours with The National and Feist, Hayden indeed sounds 
like a man with a plan. After all, making sad songs you can dance to takes a steady, deliberate hand.

Rating: 3.5/5

--Ben Kaplan, CNS
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